
 
 

 Jacob Beranek 
 
 
 
 

SONATA 
 

for Viola and Piano 
 

( SCORE ) 
 
 
 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 

  
 
 
 

 
 

BERANEK  MUSIC 



 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

I N S T R U M E N T A T I O N  
 

Viola 
Piano 

 
Duration: approx. 17’ 

    
   
 

P R O G R A M   N O T E 
 
Throughout my time at Juilliard, I have had the pleasure to count among my 
classmates violist Leslie Ashworth—first as master’s students, then as Ear Training 
teaching fellows, and now as doctoral students. For her final DMA recital, Leslie 
approached me with the idea of a sonata for viola and piano as a form of capstone 
for our time as students. 
 
Wanting to write something new and substantial for the viola repertoire, but 
simultaneously wanting to ground it in the great classical tradition of sonatas in 
general, I consciously sought a broader inspiration for this work—hearkening as far 
back as the violin, cello, and keyboard sonatas of Bach and Beethoven, than to more 
recent works for the viola. (Brahms, of course, was an inescapable influence!) The 
first movement—a sweeping, energetic sonata-allegro—presents a passionate 
theme in the viola against running passages in the piano, setting up a movement 
filled with rhythmic vivacity and heavily colored by modality. An abrupt adagio in 
the middle of the movement offsets what otherwise is a whirlwind start-to-finish. 
Likewise balancing out the first movement in this two-part sonata is the second 
and final movement, a sort of passacaglia, in which the opening seven measures 
(presented by the viola alone) are constantly repeated, varied, and commented upon 
in different ways. Although this movement maintains a gentle demeanor at the 
outset, it too gathers steam and careens to a ferocious finale.  

—JACOB BERANEK 
 
 

Performance materials available for sale at www.BeranekMusic.com. 
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        
     

    
 marcato

        
     cresc.

cresc.

























57         
     



              
9        

         
            

 vivo

 vivo

     
    


































61          
         

               
  

         
  

    
  

           
9  

  


pizz.

 






 




































65    
   

        
arco

    
          

      
           


poco a poco stringendo



  

   

 
 







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






















69       

              

  
     

      
              cresc.

     
                      

 



















73      

         


         


              
       

                               

precipitato

precipitato
































  
            
     

76 pesante

 sforzando




                  

 
         
  

ten.

ten.


ten.




















79          
               

a tempo      

          
7

legg.

       
       




























82    
     

     
  


       

7

   
                
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










 



Adagio ( = c. 54)

  



cresc.

   



dim.   


 


  


 






 8     
                                         

          
Poco più mosso ( = c. 60)15

 cresc.

                                                          dim.

 22                    cresc.

                             
            

   
 dim.

poco rit.














28    



   



a tempo




         
 

       
    
 

          
  

           
   

       
   
  









34               
 

 
 
    

ten.

ten.

ten.

poco a poco animando

cresc.

cresc.

 
        
 

 

        
 

   

        
 
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II.



















39        
    

 espr.



più mosso        
      

       

      

cresc.

       
 
   
cresc.




      
 

molto espr.


         
 


















45   
        
 

dim.


poco a poco rit.     

    

 
      

    


      

      

 dim.

  


( =  .)














     

 




50 (  = c. 54)

      
     
poco accel.         

     
   

     

   
 

     


  
 










56    

 
 

       


           
    

(  = c. 60)    
           
  

     
           
     

pizz.


 

 








60      
               




           
   



                 

     

           
   

arco


cresc.





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